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The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


DEPARTMENT OF MURAL PAINTING—PROGRAM I 


“‘s TAPESTRY FOR A GREEN ROOM OF AN OPERA HOUSE” 


In reviewing the judgment of November first, the competitors would no doubt be interested in 
listening in, as it were, to the deliberation of the judges. One of the difficulties of any competitive system, 
quite naturally, is the realization that the full intention of the student may not be grasped; the Jury has 
to voice its opinion and decide by vote what that particular group of individuals feels is the most 
creditable group of studies. 
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Apparently, there was some indecision as to the meaning of the program regarding the space to be 
decorated. Some students assumed that a restricted area of the wall could be covered and the Jury 
accepted such an interpretation. It was suggested, incidentally, that in future programs such an ambiguity 
should be made impossible. 


A great deal of discussion took place as to what may be required in a tapestry. The technical processes 
were considered and in particular the drawing of S. Eldredge was criticized as being more in the nature 
of a decoration for other mediums than tapestry. The composition, color and admirable drawing were, 
however, deemed to be of a standard that warranted high commendation. 


The drawing of N. B. Wheeler seemed to satisfy the requirement of technique, as well as to present 
an excellent composition in agreeable color. 


In further discussion as to character, it was suggested that the Jury seemed to be partial to a modern 
spirit and there, apparently, is a misunderstanding of the motivating action of the Jury and the Committee 
on Mural Painting. Quite in the same spirit in which the architectural students were addressed some little 
while ago, the Committee urges the students to realize that the final goal towards which they are striving 
is distinguished work in their particular field. Technical excellence,—the ability to compose, draw and 
paint—is to be desired, and the standard of expertness lies in the talents of the students and in the 
criticism and direction of their instructors. Good work must necessarily have some background on which 
to build. The Committee urges the students to study fine work of the past and appreciate the spirit and 
enthusiasm that produced works of art throughout the periods of history. In responding to that period, 
they will realize that inventiveness, ingenuity, originality were existent in many epochs, if one also would 
appreciate the historic factors that influenced the artists. The modern student will reflect intelligently 
his background and the demands of his own day after he has strengthened himself by this realization. 
The Committee is as equally opposed to superficial modernism as it is to tiresome repetition of accepted 


works. 


It is also realized that students of varying capabilities and different regions compete. If they will keep 
close to the principle that sound work and careful study will be respected, their personal qualities and 
their individualities will be evidenced to any Jury. 


This particular judgment had a large number of interesting drawings; some that failed to make an 
impression placed too much emphasis on the stylistic form of certain well-known tapestries and ignored 
the first requisite of an interesting composition. One virtue alone will not suffice. 


The design of R. Speakman was one instance where the student selected a restricted wall area. The 
composition, dramatic quality and color were promptly accepted as-of fine rank. 


The tapestry of M. G. Strack was one of the many based on the tradition of the Gothic masterpieces. 
The arrangement, though ingenious, seemed to be somewhat involved and the color, likewise, was harsh. 
It showed thorough study and intelligent research, however. 


The composition of A. D’Attilio was a fresh and entertaining version of American themes, well 
arranged and with fine possibilities of transcription into tapestry execution. 


Ery Jacgués Kaun, New York, N. Y. 


INTERIOR DESIGN I 


“THE GREEN ROOM OF AN OPERA HOUSE” 
The general impression of the designs submitted was disappointingly low, showing a feeble and super- 


ficial treatment of both traditional style and so-called modern. For that reason no second medals were 
awarded and only three First Mentions. 
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The First Mention by B. R. Leven, of the University of Southern California, has a simplicity, agree- 
ableness of general tone and balance of various features, furniture, photographs and grille. The photographs 
were made an integral part of the decorative scheme which the Jury considered an essential part of the 
program. The criticism of this design was its rather timid and negative color and extremely weak treat- 
ment of the columnary draperies, which are not explained and are not vitally related to the whole scheme. 


J. S. Detlie’s, of the University of Pennsylvania, design is a direct and simple solution of the problem. 
The photographs again are made an integral part of the design. There is a richness of color in the treatment 
of the panelling; the type and arrangement of the furniture is forbidding, but at the same time the furniture 
showed study and an interesting effort to make it an effective note in the general color scheme. The placing 
of the vertical accent and two doors and niches is good. The statues seem needlessly eccentric even as deco- 
rations in the scheme of design. There is a lack of clarity as to the grille which is not, obviously, enough for 
the ventilation required. 


The disposition of the photographs in the drawing by J. E. McDonald is uninteresting and there is 
an apparent lack of grille area for ventilation. The Jury felt, however, that the plan of the room was 
perhaps the most interesting of any design submitted, the photographs being centered on opposite walls 
creating circulation in one end of the room and leaving the balance of the room free for use. The Jury also 
felt that the presentation, although somewhat nebulous, has distinct color harmony and general charm. 
The feeling of balance in the large wall space was good, but the piece of furniture occupying the center of 
the sheet was considered bad in design. 


The designs as a whole did not show the quality of the room, or a sense of relation of the furniture for 
the use of the room. The ornament used was either thin or over-extravagant, and many of the designs were 
exceedingly bad in taste. The Mention drawings have some qualities similar to the First Mentions but 
either neglected the arrangement of photographs or the general arrangement of furniture to express the 
character of the room, which the Jury felt should have been the important feature of a successful solution. 


Lee Stmonson, New York, N. Y. 


ARCHAEOLOGY I PROJET 
““a SPANISH GRILLE” 


In an archaeology projet of this kind, one where the subject runs through four centuries of development 
and the student is not restricted to a particular period, he is expected to earnestly study the documents 
and weigh the arguments of authorities before beginning actual work upon his design. His judgment and 
taste, to be exercised in the selection of the period for the basis of his design, ought then to be tempered 
by a knowledge of the history of the subject and the influences which directed its development. The subject 
in this case being Spanish ironwork it is reasonable to assume that the student has secured the “feel” of 
the material, mastered its scale, and obtained an intelligent understanding of the possibilities and limi- 
tations of its use. 


The Jury took these points into consideration in judging the projets submitted. The majority, it 
appeared, were in the lowest grade which merits no credit. The standard of excellence set by the medal 
awards accentuated the great difference between the high and low grades and quite naturally made the 
other projets suffer in comparison. 


Many projets were given crosses because they failed to catch the essential characteristics of ironwork, 
its strength and its scale. They presented grilles that were clumsy and grossly out of scale. And, often, 
they were carelessly presented, being badly drawn or rendered in unfortunate colors. In many cases too 
little attention was paid to the obtaining of the correct values of the different planes in the composition, 
this was true of some of the projets receiving mentions which otherwise might have been considered for 
a higher award. In these instances the elevations of the grilles were intended for the middle distance yet 
were rendered in the same dark tones as the large scale details forming the frames. The Jury pointed out 
quite a few grilles of considerable height which showed no evidence of being secured to the flanking masonry 
piers, a fact not in their favor. 
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Many of the grilles were painted in garish colors which could not be identified with Spanish ironwork. 
The existing examples and documents, including fragments in several museums, show that colors were 
used, as well as gold and silver when these metals were plentiful, but always with restraint and good taste. 
Therefore, the student, before employing them, should have been governed by a certainty derived from 
attentive study as to when and how they were used and by good taste, skill in their design and presentation. 


It is interesting to note that, while the Jury generally desires that the student catch the contemporary 
atmosphere, or local color, in presenting the subject of the Archaeology programs, provided, of course, 
that the large scale details are clear, adequate and well composed, the Jury commends an excellent design 
that is carefully drawn and clearly presented. A good example of this is the Second Medal projet submitted 
by G. C. Hunter, of the University of Virginia, which presents a beautiful reja with excellent detail 
successfully composed around the small scale elevation, all very lightly rendered. 


Second Medals were also awarded to M. O. Urbahn, of the University of Illinois, and C. A. Vecellio, 
of Catholic University, whose projets were very highly commended by the Jury. 


Urbahn’s projet was remarkably well done. It was rendered in soft brown washes over a beautiful 
drawing. The reja shown in perspective before the Chapel is supplemented by a carefully drawn elevation. 
The details are good and exquisitely rendered. The whole sheet is finely composed. 


Vecellio’s projet caught the cool coloring and great spaciousness of a Spanish Cathedral. His reja 
inspired by one of the best examples is beautiful in itself. The indication of the ironwork is very clever and 
succeeds admirably in maintaining all the quality and scale of wrought iron. More attention might have 
been given to the large scale details which are somewhat abbreviated and meager. 


ELDREDGE SNYDER, New York, N. Y. 


CLASS. A’ T-PROJET 


“A SYNAGOGUE” 


In stating that the Jews “‘have borrowed the outward expression of their synagogues from the various 
lands in which they have worshipped,” the program would seem to open wide the doorway to eclecticism. 
Yet there follows the hint that “a synagogue might by form and ornament suggest the Eastern origin of 
the Jews.” As a matter of fact, propriety, reinforced by tradition, has given this Eastern character to all 
the synagogues we see about us. Therefore it follows that, to meet the requirements of the program that 
the edifice “should above all express its use...... ”, this Eastern stamp must be given it. Such a con- 
clusion has been the premise for all designs submitted. 


The several elementary difficulties presented by the program were: (1) the difference of 35 feet in the 
grade of one end of the plot as compared with that of the opposite end; (2) the required proximity of the 
auditorium to the synagogue into which it may be opened at times; and (3) the desirability of having the 
chapel likewise open. Nevertheless, the first-named condition, confronting an experienced designer, would 
but stimulate his imagination and probably lead to a brilliant solution. 


It was highly gratifying to the Jury to be confronted with an abundance of good intelligent solutions. 
These were, in general, of greater architectural merit than has been the case with a number of former 
problems. The plans were invariably presented with clearness; and in the majority of cases the exteriors 
were distinctly expressive of the plans. The rendering was as a rule capable and straightforward. Moreover, 
nearly all the designs were based on sound architectural principles without any attempt at the bizarre and 
that which is merely different from what has gone before. 
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A practising architect in conceiving his design has to realize that it is to be built. The student’s 
approach is often quite different in that he tries primarily merely to convey an idea or to represent a 
scheme of design. It may be said that the solutions of the present problem more nearly approximate the 
work of the professional architect than is generally the case with students’ competitions. The Jury were 
quite of one mind in awarding six of the designs First Medal and fifteen Second Medal. 


The design of M. Sheehan, Catholic University of America, is quite successful and interesting because 
its long axis extends across the plot. It is unique in this respect and has made possible the placing of the 
auditorium at the end of the synagogue, although it has evidently been necessary to augment the lower 
seating space by a gallery. The chapel is well placed with respect to the synagogue, and has the added 
advantage of an impressive interior height (as contrasted with some of the other designs). The Park 
entrance is direct and is as dignified as the program suggests it should be, which is not the case in many 
of the other solutions. The great hall into which this entrance opens seems, however, unduly large, 
especially in relation to its height. The side or street entrances are adequate and well placed, and there is 
sufficient circulation everywhere. The interior of the synagogue would be very attractive. The elevation 
is impressive by virtue of being set up on a plateau, as it is; and the school is admirable, both in size and 
convenience. The court enclosed by the classrooms is most promising by having the chapel extended 
into it. It is questionable whether the campanile contributes anything to the ensemble. 


The design of S. Pilafian, New York University, has a good plan with pronounced side entrances. 
The Park entrance is not emphasized as such, but is reached from a terrace or plateau on which the 
building is placed, this in turn being reached from the Park. The chapel in being located under the 
auditorium is somewhat restricted in height and leaves little opportunity to emphasize the architecture 
of this feature. A line of circulation lies between it and the synagogue, but this might not be considered 
a serious objection. The school is well placed and has the advantage of being close to the auditorium. The 
elevation is admirable, and the mass it indicates would appear well in any perspective view. 


The design of L. F. King, Yale University, has a very attractive approach from the Park by reason 
of the low school buildings there and the open court. The plan has, perhaps, an excessive amount of circula- 
tion. The side entrances from the streets are certainly ample and indeed more than justified. The chapel 
does not open into the synagogue, nor is it located beside it; but as that proximity was not mandatory, 
the Jury felt that, placed where it is, the chapel has certain advantages. The interior of the synagogue 
proper has a superb and commanding effect, while the general form of the building expressed by the 
exterior, consisting as it does of stories diminishing in area of plan as they ascend, thus reverting to the 
oldest palace temples built by man, is exquisitely developed and beautifully rendered. 


Since it is required that the auditorium open into the synagogue and it is desired to have the chapel 
do likewise, the program leads the way to placing both of these in the same place on the plan and having 
one above the other. Of the two the chapel must then be below and this necessarily curtails an imposing 
effect that might be given it were it possessed of aspiring height. T. W. Dominick’s, Yale University, 
scheme ingeniously copes with this difficulty by sinking the floor of the chapel a few feet below the floor 
of the synagogue proper. It emphasizes to the right degree the importance of the north and south 
entrances; that from the Park reaches first the basement while the entrance from the upper street upon 
the west is a double one traversing a courtyard. In doing this the scheme as a whole skilfully adjusts itself 
to the rising grade. The plan is well balanced and self-revealing and the exterior is impressive and 
indicative of the purpose of the building. 


The design of J. F. Meyer, New York University, by frankly separating the chapel from the synagogue 
proper is free from the difficulty of restricted height above-mentioned. The plan as a whole is not so well- 
knit as some, but the synagogue in standing comparatively free from the rest of the structure has full 
scope to be imposing, as indeed the design has made it. The proximity of the assembly room is admirable. 


The design of J. N. Knobel, New York Architectural Club, is distinguished by its giving almost equal 
importance to points of entrance on all four sides of the plot. His disposing of all elements of the structure 
save the classrooms around the synagogue proper is quite accentuated by the low classroom wings forming 
an adjacent court. 
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It often happens that upon first reading of a program an elementary idea slips into the designer’s 
mind and remains there. That it has entered unconsciously may be the reason it lingers. Such an idea may 
be right or wrong. In proportion to its fundamental importance it does become an initial starting point to 
influence the designer throughout his work. The intrinsic worth of this initial idea or impression has often 
spelt success or failure of a competitive design. In the present case, the relative importance of the four 
sides of the plot as a means of approach and entrance is in the class of those initial impressions described, 
All the designs in fact might be classified with respect to those giving priority to the Park as the entrance 
of first importance and those in which it is considered secondary to the north and south sides. Such a 
principle in the present instance would not weigh to determine success or failure, but in many other 


programs it would. 


Cuar_es Z. Krauper, Philadelphia, Pa. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment of October 10, 1932 


DEPARTMENT OF SCULPTURE 
PROGRAM I 


“4 PAIR OF BRONZE DOORS” 


A Synagogue is being erected in one of the select 
residential sections of a large city and the architect’s 
design calls for a pair of handsome bronze doors for 
the main entrance. 

The opening for this entrance is seven feet wide by 
twelve feet high. 

The problem, therefore, is to design a pair of doors 
in low relief to fit this opening and the competitor 
should bear in mind the fact that the human figure is 
never used in Islamic decoration, so he should make a 
careful study of the character of the decoration used 
in Synagogues. 

Jury or Awarp: S. F, Bilotti, Gaetano Cecere, 
Robert G. Eberhard, Ernest W. Keyser, Julian Clar- 
ence Levi, Edward McCartan, Charles G. Peters, Al- 
exander Sambugnac, George H. Snowden, Hobart B. 
Upjohn, John V. Van Pelt. 


NuMBER OF SKETCHES SUBMITTED: 25. 


AWARDS 


BEAUX-ARTS INSTITUTE OF DESIGN: 
FIRST MENTION PLACED: G. Kohn. 
FIRST MENTION: P. Diana. 
MENTION: J. D. Stott. 

NO AWARD: 9. 
HORS CONCOURS: 

COOPER UNION: 
MENTION: H. E. Prehn. 

YALE UNIVERSITY: 

FIRST MENTION PLACED: F. Bourns. 

FIRST MENTION: K. A. Gibson. 

MENTION: J. A. Batty, E. Barnes, D. D. Grainger, 
T. A. Beck, R. F. P. Amendola. 


M. Monteleone. 


NO AWARD: 3. 
UNAFFILIATED: 
MENTION: H. deShazo. 


ARCHITECTURAL ORNAMENT 
“GREEK STYLE” 


BEAUX-ARTS INSTITUTE OF DESIGN: 
FIRST MENTION: A. Arata. 


Judgment of November 1, 1932 
DEPARTMENT OF MURAL PAINTING 
PROGRAM I 


““A TAPESTRY FOR THE MAIN FOYER OF AN OPERA 
HOUSE” 


An opera house is being erected in a large city. The 
Building Committee desires a design for a large tap- 
estry to hang in the main foyer. ‘The wall to be used 
as a background is on the landing of the grand staircase 
leading to the box level. ‘The landing level is three 
feet above the main floor, and the wall space to be 
covered is twenty-five feet high and thirty-eight feet 
long. “The architecture of the room will be extremely 
simple, the coloring to be as follows: Wall and ceiling 
white; the floor, six inch base and stairs of a light red 
marble; and the stair rail of iron and a small amount 
of brass. 

The subject of the tapestry is left to the designer, 
but it should be dramatic. 

Jury or Awarp: Richard F. Bach, Edward Bi- 
berman, D. Putnam Brinley, Cecil C. Briggs, Arthur 
Covey, Edith Emerson, Ely Jacques Kahn, Hildreth 
Meiere, Ernest Peixotto, Edwin C. Taylor, Mrs. J. C. 


Rogerson. 
NUMBER OF DrRaAwINGs SUBMITTED: 40. 


Akin. INSTITUTE of DESIGN 


AWARDS 


BEAUX-ARTS ATELIER: 
FIRST MEDAL: N. B. Wheeler, S. Eldredge. 
MENTION: M. Kroll, E. Credle, A. O. Todd. 
NO AWARD: 3. 
NATIONAL ACADEMY OF DESIGN: 
SECOND MEDAL: M. G. Strack. 
NO AWARD: 1. 
UNIVERSITY OF PENNSYLVANIA: 
NO AWARD: 
YALE UNIVERSITY: 
FIRST MENTION: D. J. Kirby, O. Wren. 
MENTION: G. Banever, J. E. Brinsmade, J. E. Can- 
aday, R. B. Green, M. C. Howard, E. R. Howe, 
D. M. Hunt, E. Kingman, B. VanB. Lederer, 
D. R. Monroe, S. Prince, M. I. Whittaker. 
NO AWARD: 7. 
UNAFFILIATED: 
NEW YORK AND VICINITY: 
FIRST MEDAL: R. Speakman. 
SECOND MEDAL: A. D’ Attilio. 
NO AWARD: 4. 
ITHACA, N. Y:: 
NO AWARD: 1. 
OMAHA, NEBRASKA: 
NO AWARD: 1. 


Judgment of November 1, 1932 
DEPARTMENT OF ARCHITECTURE 
INTERIOR DESIGN I 
“THE GREEN ROOM OF AN OPERA HOUSE” 


The Green Room of an opera house is the reception 
room for actors, their friends and admirers. ‘This 
room is to be 30 feet square and 15 feet high, with two 
entrances facing each other, one from the stage and one 
from the auditorium. “There are no windows and the 
room is to be mechanically ventilated. Provision must 
be made for one thousand square inches of ventilating 
grille area on each of two opposite walls, which must 
be at least ten feet above the floor. 

The room is to be comfortably furnished in consid- 
eration of its purpose both as a lounge and as a re- 
ception room. A large number of photographs of the 
artists will be part of the decoration, as well as busts 
of composers and directors. 

Jury or Awarps: Chester H. Aldrich, Philip L. 
Goodwin, H. Oothout Milliken, Howard Moise, Lee 


Simonson. 
NuMBER OF DrawiNncs SUBMITTED: 55. 


AWARDS 


ATELIER ADAMS-NELSON: 
NO AWARD: 
CATHOLIC UNIVERSITY OF AMERICA: 
FIRST MENTION: J. E. McDonald. 
HALF MENTION: F. G. Frank. 
NO AWARD: 4. 
HORS concours: F. P. Patterson. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U: 
MENTION: R. A. Freiberger. 
NO AWARD: 4. 


COLUMBIA UNIVERSITY: 
MENTION: A. H. Fay, J. J. Martiner. 
NO AWARD: 1. 
ATELIER FORM: 
HALF MENTION: A. L. Bernstein. 
NO AWARD: l. 
GEORGIA SCHOOL OF TECHNOLOGY: 
HORS CONCOURS: O. Riley. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
HALF MENTION: O. Mankki. 
NEW YORK ARCHITECTURAL CLUB: 
NO AWARD: lI. 
NEW YORK UNIVERSITY: 
MENTION: J. Kaprow, S. Pilafian, A. Waldorf. 
HALF MENTION: G. A. Inglis. 
NO AWARD: 3. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
HALF MENTION: R. D. Stone. 
NO AWARD: 8. 
ATELIER POOR: 
HALF MENTION: M. L. Scheingarten. 
ATELIER THIRTEEN: 
NO AWARD: 1. 
UNIVERSITY OF ILLINOIS: 
MENTION: M. R. Dobberman. 
NO AWARD: 1. 
UNIVERSITY OF PENNSYLVANIA: 
FIRST MENTION: J. S. Detlie. 
UNIVERSITY OF VIRGINIA: 
NO AWARD: 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
FIRST MENTION: B. R. Leven. 
UNAFFILIATED: 
BOSTON, MASS:: 
NO AWARD: l. 
NEW ORLEANS, LOUISIANA: 
NO AWARD: 
NEW YORK, N. Y.: 
MENTION: P. J. Avitabile. 
PHOENIX, ARIZONA: 
NO AWARD: 


ARCHAEOLOGY I PROJET 


as 


A SPANISH GRILLE” 


The iron screen or Reja was used in the chapels of 
the churches and cathedrals of Spain to protect the 
rich furnishings of the altars and, at the same time 
they were so fashioned as to leave the altar and its 
treasures visible to the worshippers. From simple 
grilles of merely utilitarian character, the rejas de- 
veloped into wondrous examples of the ironworker’s 
skill, reflecting the ever-increasing wealth and power 
of Spain which culminated in the 16th Century. 

The subject of this program is the reja before a 
chapel dedicated to a great Spanish cardinal. Its width 
shall not exceed 25 feet and its height shall be com- 
mensurate with the height of a chapel at the side of 
the nave in a Spanish cathedral. 

Material will be found in such books as: ‘Spanish 
Ironwork” and ‘“‘Rejas of Spanish Cathedrals,” both 
by Byne and Stapley; “Renaissance Architecture and 
Ornament in Spain” by Andrew Prentice; “Wrought 
Iron in Architecture” by Gerald K. Geerlings. 
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Jury oF Awarps: Theodore E. Blake, Philip L. 
Goodwin, Ely Jacques Kahn, L. Bancel LaFarge, 
Howard Moise, James W. O’Connor, Henry H. Say- 
lor, Eldredge Snyder. 


NUMBER OF DRAWINGS SUBMITTED: 


AWARDS 
ATELIER ADAMS-NELSON: 

NO AWARD: 1. 

ARMOUR INSTITUTE OF TECHNOLOGY: 

FIRST MENTION: J. A. Benya, T. E. Irion. 

MENTION: A. Adreani, A. Kann, A. Marberg, R. 
B. Tague, C. Zukowski. 

NO AWARD: 19. 

CATHOLIC UNIVERSITY OF AMERICA: 

SECOND MEDAL: C. A. Vecellio. 

MENTION: C. S. Callander. 

NO AWARD: 3. 

CLEVELAND SCHOOL OF ARCHITECTURE, WR.U:: 

FIRST MENTION: L. H. Archer. 

MENTION: J. Ceruti, S$. Diamond, R. M. Drossel, 
VY. A. Pasquale, A. Simon, R. A. Spahm. 

NO AWARD: 6. 

COLUMBIA UNIVERSITY: 

MENTION: L. L. George, F. X. Gina, W. N. Mills, 
P. B. Schechter. 

ATELIER ESCHWEILER: 

NO AWARD: 1. 

ATELIER HIRONS-PRENTICE: 
FIRST MENTION: G. E. LaFaye. 
MENTION: J. J. Koch. 

NEW YORK UNIVERSITY: 

FIRST MENTION: J. H. Berger. 

MENTION: A. A. Grasso, H. Greenberg, F. Inno- 

centi, S. Katz, T. T. Crenshaw, H. H. Siegel, 
F. A. Vogel. 

NO AWARD: 2. 

ATELIER POOR: 

MENTION: F. Kapp, A. F. Kleiner, D. J. Mangieri. 
ATELIER RECTAGON OF BUFFALO: 

MENTION: A, J. Nisita, R. A. Polland. 

NO AWARD: I. 

UNIVERSITY OF ILLINOIS: 

SECOND MEDAL: M. O. Urbahn. 

FIRST MENTION: W. A. Ganster. 

NO AWARD: 1. 

UNIVERSITY OF NOTRE DAME: 

MENTION: L. Chreist, J. A. Dockendorff, F. R. 
Kellogg, F. L. Lavengood, C. J. Medland, J. R. 
Newbold, E. Sandmeier, L. J. Stitt. 

NO AWARD: 20. 

UNIVERSITY OF OKLAHOMA: 
MENTION: R. W. Vahlberg. 

UNIVERSITY OF VIRGINIA: 

SECOND MEDAL: G. C. Hunter, Jr. 

FIRST MENTION: J. P. Gibson, Jr., E. N. Mick. 

MENTION: G. M. Galdos, F. E. Johnson, T. F. 
Lorentzen, W. R. Stephenson. 

NO AWARD: 
UNAFFILIATED: 
NASHVILLE, TENNESSEE: 

MENTION: F. G. Asmus. 
NEW YORK AND VICINITY: 

NO AWARD: 

TRENTON, NEW JERSEY: 

MENTION: J. F. Cantwell. 


Ee 
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Judgment of November 15, 1932 


DEPARTMENT OF ARCHITECTURE 
CLASS’ *AV-L PROJET 
“A SYNAGOGUE” 


In one of the wealthy residential areas of a large 
city, it Is proposed to erect a Non-Orthodox or Re- 
formed Synagogue. The plot measures 300 by 500 
feet. One of the narrow sides joins a public park to 
the east of it through which a large part of the con- 
gregation may approach on foot. Others will arrive 
by automobile or street car on the two main streets 
to the north and south. ‘The land slopes up 35 feet 
from the park to a minor street on the west. 


Requirements: 


A. Synacocue Proper: Seating 3,000 persons with 
unobstructed view of Pulpit and Ark, of which 
at least 2,400 will be on the main floor, 


B. Sancruary: With one or two reading desks as well 
as seats for Rabbis, Cantor, and for other off- 
clating in ceremony. The Ark, which is the 
main focus of the service, should have a place of 
prominence in connection with the Sanctuary. 
A retiring room for the Rabbis and Cantor, 
choir, assembly room, and music library should 
be convenient to the Sanctuary. 


Two organs are required: one close to the 
Sanctuary and a smaller echo organ at the fur- 
ther end of the Synagogue. 


Accommodations for a choir of 45 shall be 
placed so that they will not be seen by the 
congregation. 

There shall be spacious lobbies with coat rooms, 
toilets, etc. These may be placed so as to be used 
jointly with the assembly room. 


CoMMUNITY AND RELIGIOUS SCHOOL SERVICES: 
An auditorium seating 1,000 to be used for Re- 
ligious School Assembly, and other meetings. It 
is to be arranged so that the platform may be 
removed and the Assembly Hall be opened into 
the Synagogue at holiday times in such a way 
as to increase the seating capacity and still allow 
a clear view of the Ark. 


Twenty-five classrooms of 400 to 600 sq. ft. each 
in area. Two minor assembly rooms seating 100 
to 200 persons. 


A library of 25,000 volumes. Executive offices, 
trustees rooms, offices for Rabbis and their 
secretaries. 


Chapel: Seating 350 persons, if possible opening 

into the Synagogue with waiting room for 
mourners. 
Hall for Social Functions in the basement: In 
which 1,500 persons can dine, and necessary 
lobbies and coat rooms, etc., with adequate 
kitchen facilities. 
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ARTS INSTITUTE of DESIGN 11 


There is no Hebraic style of architecture though MENTION: A. Campanaro, F. M. Delport, S. F. 
there are certain ornamental and symbolic forms which Edson, E. C. Fischer, O. Grossi, O. I. Lay, J. A. 
are Hebraic. The Jews have borrowed the outward Mitchell, J. I. Raymond, J. W. Stedman, J. R. 
expression of their Synagogues from the various lands Von Sternberg, E. B. Watson, F. J. Whiting. 
in which they have worshipped. A Synagogue might, HALF MENTION: D. Aldrich, W. C. Anderson, M. 
in form and ornament, suggest the Eastern origin of the Di Nunzio, E. Gorham, T. N. Ng, H. Niemann, 
Jews. It should, above all, express its use, construction, F. Del R. Torres, F. Wheeler. . 
and relation to place. NO AWARD: 1. . 

Jury or Awarps: C. W. Beeston, Wesley Bessell, HoRS concours: D. Chadwick, F. Harsen, E. A. 
Clarence Brazer, Henry Ives Cobb, Harvey Wiley Neale. 

Corbett, Frank C. Farley, Frederick A. Godley, Wil- COLUMBIA UNIVERSITY, EXTENSION ATELIER: 

liam H. Gompert, Albert S. Gottlieb, Frederick C. MENTION: L. Shulman. 

Hirons, Lansing C. Holden, Louis E. Jallade, Ely HALF MENTION: R. Allwork, P. Birnbaum, G. T. 
Jacques Kahn, Harold J. Kellegg, Albert Kirschbaum, Byrne, H. B. Epstein, L. E. Parrish. 


Charles Z. Klauder, Jean Labatut, Thomas W. Lamb, HORS concours: J. B. Klein. 
Julian Clarence Levi, Jean Meunier, Howard Moise, CORNELL UNIVERSITY: 
Samuel R. Moore, George N. Pauly, Frank Roorda, fa ae E 
HorS concours: G. I. Bottcher. 

Peter Schladermundt, R. Doulton Stott, Penrose V. ATELIER DENVER: 
Stout, Walter Taylor, Hobart B. Upjohn, D. Everett ~ A ET RES 
Waid, Leonard B. Wamnes, C. C. Zantzinger. PE ue 

ATELIER ESCHWEILER: 


NuMBER oF DRAWINGS SUBMITTED: 210. BENIGN (Ae Weis 


NO AWARD: 2. 


f A ADAMS-N IN: ‘> 
eae aaa ee GEORGE WASHINGTON UNIVERSITY: 
z OPTION I 


es Baas Uae. MENTION: M. A. Rader. 
ee ny HALF MENTION: J. B. Himmelheber. 
AGRIC. & MECHANICAL COLLEGE OF TEXAS: GEORGIA SCHOOL OF TECHNOLOGY: 
OPTION II : 
OPTION I 

NO AWARD: 2. 

HoRS concours: J. L. Keith. 
ARMOUR INSTITUTE OF TECHNOLOGY: 


NO AWARD: 2. 
HARVARD UNIVERSITY: 


OPTION I 
OPTION II : 
Rae 2 MENTION: R. G. Cerny, E. J. Kump, Jr., D. K. 
ie al 3 f Ritchey, J. T. Ware, Jr., G. F. R. Heap. 
CARNEGIE INSTITUTE OF TECHNOLOGY: HALF MENTION: M. V. Bergstedt, N. N. Culin, P. 
OPTION I 4 E. Flanagan, R. G. Hartwick, K. H. Newton, P. 
SECOND MEDAL: E. Levinson, W. N. Manning, E. P. Pasqualino, A. L. Pugsley, W. J. Shea, G. A. 
K. Schade. Wall. 
MENTION: V. Battista, J. A. Desmone, B. Ginsburg, NO AWARD: 3. 
a H. A. Jandl; R. M. Law, J. G. ATELIER HIRONS PRENTICE: 4 
; MENTION: F. A. Geibelt, E. Schillinger. 
HALF MENTION: D. S. Defenbacher, W. J. Geilfuss, co abeats it: pis er soa 


B. Hoffman, M. S. Holdstein, C. R. Johnson, C. 
J. Kissling, W. J. Kreps, W. G. Trimble, G. D. JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 


Williams. OPTION I 
NO AWARD: 5. NO AWARD: 1. 
HORS “Sadao M. Shapiro. ATELIER LICHT: 
CATHOLIC UNIVERSITY OF AMERICA: NO AWARD: 1. 
OPTION I 
: MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 


FIRST MEDAL: M. Sheehan. : 
MENTION: H. Armstrong, A. S. Bomberger, V. F. OPTION II 


Duckett, S. T. Stathes, $. Walter, R. A. Wepp- No AwarD: 11. ee 
HORS concours: M. E. McConnell. 


ner. 
HALF MENTION: A. E. Alexander, J. L. R. Grand. NEW YORK ARCHITECTURAL CLUB: 
NO AWARD: 4. FIRST MEDAL: J. W. Knobel. 
CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: NO AWARD: lI. 
ete aaa NEW YORK UNIVERSITY: 
NO AWARD: 4. OPTION II 
COLUMBIA UNIVERSITY: FIRST MEDAL: J. F. Meyer, S. Pilafian. 
OPTION I SECOND MEDAL: C. H. Abbe. 
SECOND MEDAL: K. E. Laubshire, W. N. Mills, R. NO AWARD: 2. 
M. Peck, S. M. Ross. HORS concours: T. R. Feinberg. 


U OF | 
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NORTH CAROLINA STATE COLLEGE: 
NO AWARD: 2. 
NORTH DAKOTA AGRIC. COLLEGE: 
NO AWARD: | 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
OPTION II 
NO AWARD: 2. 
ATELIER POOR: 
Hors concours: M. L. Scheingarten. 
PRINCETON UNIVERSITY: 
OPTION II 
NO AWARD: 3. 
HoRS concours: J. C. Gora, C. L. Macchi. 
ATELIER RECTAGON OF BUFFALO: 
OPTION I 
MENTION: M. Morris. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
OPTION I 
HALF MENTION: W. E. Krohn. 
NO AWARD: 2. | 
ATELIER STERNFELD: 
NO AWARD: |. 
UNIVERSITY OF ILLINOIS: 
OPTION II 
SECOND MEDAL: P. J. Papadopulos. 
NO AWARD: II. 
HORS concours: W. D. Marshall, C. G. Rummel, 
J. E. Sweet, J. A. Wares. 
UNIVERSITY OF PENNSYLVANIA: 
OPTION II 
SECOND MEDAL: L. Brown, C. A. Stoody. 
NO AWARD: 8. 
Hors concours: J. 8. Detlie. 
UNIVERSITY OF VIRGINIA: 
OPTION I 
MENTION: W. S. Brodie, C. A. Lindgren, Jr. 
HALF MENTION: A. McCullough, W. T. Munford, 
D. F. Stoddard. 
YALE UNIVERSITY: 
OPTION II 
FIRST MEDAL: IT. W. Dominick, J. L. King. 
SECOND MEDAL: C. M. Brooks, Jr., G. T. Licht, E. 
Saarinen. 
HORS Concours: S. G. Freake. 
UNAFFILIATED: 
CHICAGO, ILLINOIS: 
HALF MENTION: A. Bassin. 
NO AWARD: 2. 
DAYTON, OHIO: 
MENTION: R. K. Freed. 
NEW ORLEANS, LOUISIANA: 
HALF MENTION: E. M. Soniat. 
NEW YORK AND VICINITY: 
MENTION: W. J. Jensen, R. Jahelka, J. E. Trudeau. 
HALF MENTION: P. J. Avitabile. 
HORS concours: G. M. Frei. 
PHOENIX, ARIZONA: 
NO AWARD: I. 
PITTSBURGH, PENNSYLVANIA: 
MENTION: D. J. Valentine, F. W. Swem. 
HorS concours: B, E. Rowen. 


The BULLETING of the BEAUX: 


ST. LOUIS, MISSOURI: 
HALF MENTION: M. Wright, Jr. 
NO AWARD: I. 
SIOUX CITY, IOWA: 
HALF MENTION: H. L. Kamphoefner. 


Judgment of November 17, 1932 


SPECIAL PROGRAM 


Beaux-Arts Batt ComMITTEE PRIZE 


This competition is open to students in all Depart- 
ments of the Beaux-Arts Institute of Design, registered 
for the school year 1932-1933. A first prize of $100.00 
and five prizes of $10.00 each are offered for this 
competition. 


“COVER DESIGN 


FOR BEAUX-ARTS BALL PROGRAM” 
The subject of the 1933 Beaux-Arts Ball will be 


“WORLD CRUISE” 


and the Ball will represent a Cruise around the World, 
the ship stopping at Morocco, Naples, Alexandria, 
Bombay, Bali and Tahiti. Any one of the places may 
be illustrated, or the ship itself or deck life, such as 
Dancing, a deck Swimming Pool, etc. 

In the design must be incorporated the following 
words: “The Beaux-Arts Ball” and “World Cruise.” 

All designs must be presented in colors suitable for 
reproduction and not more than three colors may be 
used. 

Jury or Awarp: Chester H. Aldrich, Peter Clark, 
Joseph H. Freedlander, Ben Ali Haggin, Louis E. Jal- 
lade, James W. O’Connor, Ernest Peixotto, Carl Rei- 
mers, Edward Trumbull, Ernest F. Tyler, Arthur 
Ware. 


NuMBER OF DRAWINGS SUBMITTED: 92. 
AWARDS 
FIRST PRIZE—$100.00 
UNIVERSITY OF SOUTHERN CALIFORNIA: B. R. Leven. 
FIVE PRIZES OF $10.00 EACH 


YALE UNIveERSITY, PLacep SEeconp: L. S. Levinson. 

New York University, PLacep Tuirp: F. A. Vogel. 

Beaux-Arts InstrruTE Mura PAIntTING ATELIER, 
Piacep FourtuH: Stuart Eldredge. 

YALE University, PLacep Firru: E. R. Duhan. 

CatHo.tic University oF AMERICA, PLACED SIXTH: 
J. E. McDonald. 


HONORABLE MENTION 


YALE University: M. S. Covey. 
Brook1yNn, N. Y.: L. Winter. 
PHILADELPHIA ATELIER: J. Wigmore, Jr. 
ATELIER Los ANGELES: Andrew Conze. 
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iversity 


CLASS “A” I PROJET—“A SYNAGOGUE” 


First Medal—S. Pilafian, New York Un 
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Second Medal—G. T. Licht, Yale University 
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Second Medal—E. A. Young, Atelier Adams-Nelson 
CLASS “A” I PROFET—“A SYNAGOGUE” 
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Second Medal—C. M. Brooks, Yale Univers 
CLASS “A” I PROJET—*A SYNAGOGUE” 
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Second Medal—C. H. Abbe, New York University 
CLASS “A” I PROJET—“A SYNAGOGUE” 


First Mention—A. Laikauf, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—*ROMAN SY 
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First Place—B. R. Leven, University of Southern California 
SPECIAL COMPETITION—“COVER DESIGN FOR THE BEAUX-ARTS BALL 
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Second Medal—C. A. Vecellio, Catholic University of America 
ARCHAEOLOGY I PROJET—“A SPANISH GRILLE” 
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First Mention—B. R. Leven, University of Southern California 


First Mention—J, S. Detlie, University of Pennsylvania 
INTERIOR DESIGN I—“THE GREEN ROOM OF AN OPERA HOUSE” 
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First Mention—J. FE. McDonald, Catholic University of America 
INTERIOR DESIGN I—*THE GREEN ROOM OF AN OPERA HOUSE” 


First Medal—S. Eldredge, Beaux-Arts Atelier 
DEPARTMENT OF MURAL PAINTING, PROGRAM I—*“A TAPESTRY FOR THE MAIN 
FOYER OF AN OPERA HOUSE” 
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First Medal—N. B. Wheeler, Beaux-Arts Atelier 


First Medal—R. Speakman, Beaux-Arts Atelier 
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Second Medal—M. G. Strack, National Academy of Design 
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